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CURRENT EVENTS AND CONCERT 
NOTES. 


AT HOME. 
Concerts have been so numerous during the 
past weeks, that it is almost impossible to 
notice them all; this will be the more readily 
understood when we state that during the 
past four weeks on the average we received 
at least fifty pressing invitations per week 
from concert givers, and as each programme 
contained on the average twelve pieces, this 
means that we would have had to listen to 
2,400 compositions within the short space of 
time of 26 days with a welcome rest on 
Sundays, unless the Salvation Army should 





haveclaimed our poor critic's attention, which 
fortunately they did not. 

The short, but highly successful series of 
Richter concerts was brought to a close on 
June 2nd before a large and brilliant 
audience. The programme contained only 
familiar items, such as Overture ‘ Tann- 
hauser,” Wagner's ‘“‘ Kaisermarsch,” Beet- 
hoven’s ‘ Eroica,” and last, but not least, 
Max Bruch’s ever welcome Violin Concerto 
in G minor, magnificently played by Mr. 
Fritz Kreisler, who received quite an ovation 
for his skilful performance. Altogether the 
concert was a most enjoyable one but the 
uns*emly proceedings outside of a rough and 
r craly crowd, glorifying the event of news 
received from South Africa, that peace with 
the Boers had been definitely concluded, was 
almost sufficient to considerably affect the 
pleasure derived from the Richter Concert. 
An autumn season of another three Concerts 
is announced for November 3rd, toth, and 
18th. 

Miss Polyxena Fletcher, daughter of the 
well-known violinist, Mr. Charles Fletcher, 
of Bournemouth gave a concert at the Bech- 
stein hall on May 14th. The undoubtedly 
talented young pianist displayed a fine tech- 
nique, agreat taste in her rendering of pieces 
by Bach, Brahms, Schumann and Liszt, and 
was fortunate to secure the assistance of such 
a favourite as Mr. Denis O'Sullivan, the 
latter rendering Miss Liza Lehmann’s 


“ Cameos,” a delightful new series of “* Five 
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Greek Songs,” in his usual charming 
manner. 

On May 13th, Dr. Joseph Joachim with 
Miss Fanny Davies claimed the attention of 
amateurs by a piano and violin recital, the 
programme of which contained no less than 
three sonatas for violin and piano by Beet- 
hoven, Brahms and Schumann respectively 
besides solos for violin and for the piano as 
well. The esteemed Doctor had an enthu- 
siastic reception from a large number of 
admirers. The Doctor was heard for the 
last time this season on May 15th. 

Miss Mabel Monteith gave another delight- 
ful pianoforte recital on May 2oth, with an 
orchestra under the skilful direction of Mr. 
Arthur Friedheim. The soloist chose for a 
display of her extraordinary technical powers, 
Weber's ‘“ Concertstuck,” Liszt’s ‘“ Hun- 
garian Fantaisie’ and the same great 
master’s pianoforte concerto in E fiat, in all 
of which great compositions she proved 
herself most successful ; the brilliancy of her 
playing and the tremendous technical abili- 
ties which this young pianist is in possession 
of, naturally lead to great expectations in the 
near future. Liszt seemed to meet her taste 
and fancy and in the two last-named works 
she clearly showed that her playing did not 
only appeal to her mechanical powers, but 
that she also possessed sufficient indivi- 
duality and intellect to make her perform- 
ances highly interesting to the cultured 
musician. ‘Two more recitals were given on 
May 29th and June sth, and the one on June 
12th with a Liszt programme, brings her 
most meritorious series of six to a close. 
Miss Monteith has our very best wishes for a 
brilliant future ! 

A promising young pianist, Mr. Gottfried 
Galston gave his last pianoforte recital on 
Thursday, May 22nd, atthe Bechstein Hall, 
prior to his departure for Australia and New 
Zealand on a tour with the once little, now 
big, M. Jean Gérardy. He went through a 
classical and most trying programme ina 
highly satisfactory manner and well deserved 
the plaudits and appreciation of his audience. 

M. Kocian, the rival of Kubelik, gave his 
his second and last violin recital, under the 
direction of Mr. Vert on May 22nd, when he 
had the advantage of the assistance of Miss 
Marguerite Elzy, a pianist of considerable 
merit. The programme contained a sonata 
by César Franck, piano solos by Scarlatti 
and Liszt. The violin soli included several 
compositions by D'Ambrosio, Wieniawski, 
Bach and Paganini, in all of which M. 
Kocian proved himself fully up to the 
occasion. ‘ 





M. Vladimir de Pachmann gave his last 
recital this season at St. James's Hall on 
Saturday, May 25th. In consequence of 
another attraction going on at the Albert 
Hall (Patti concert) and his refusal to pay his 
usual respects to the ‘‘ Dead heads,” he had 
only a moderate attendance who, however, 
fully made up in enthusiasm what they 
might have been lacking in numbers. After 
the recital M. de Pachmann held his usual 
reception in tke artist room, to which he had 
taken refuge, notwithstanding the fact that 
his admirers, after having extracted six or 
eight extra “ specials ” from the good-hearted 
virtuoso, who declared his ardent love and 
admiration for a!l of them would have had a 
“‘ special special’ encore, had it not been for 
the gentlemen piano carriers, Who carzied, 
amidst incessant laughter, the Bechstein 
out of the sight of the distressed artist. 

Herr Josef Hofmann, the once prodigy 
pianist, made his reappearance at Queen’s 
Hall on May 26th, where I was made more 
than usually critical by being placed in a 
guinea seat—an absurd sum to charge for 
such anoccasion. Herr Hofmann, as a boy, 
led the van of musical prodigies who ap- 
peared and disappeared in 1887 and following 
years, and who troubled the peace of the 
critics and excited the ecstasies of wondering 
lovers until the ‘“ wonders” became too 
common to be wondered at. The musical 
prodigy, however, is severely handicapped 
when he grows up. The public demands a 
ceaseless crescendo of marvels, and seems to 
expect the development of ability to keep 
pace with the increase of bodily bulk. Herr 
Hofmann had the. good fortune in his boy- 
hood to break dwn in America, and to 
be rescued from the exhaustion of public 
recitals by an American society of commend- 
able intentions. He did not reappear here 
until 1894, and with no great success. His 
reappearance this week consequently pos- 
sessed considerable interest. Technically he 
is well equipped. He coaxes rather than 
assaults his instrument, with the result of a 
pure and musical tone. His touch is firm 
and crisp, and he plays music of meditative 
character with a poetic expressiveness that 
charms the listener, and renders pieces of a 
lively nature with delightful crispness and 
vivacity. In music commonly associated 


with the tragedy of life he is less satisfactory ; 
but he is only in his twenty-sixth year, and 
we all had much to learn then, although 
most of us thought differently. A second 
concert was announced to take place on May 
30th, but on account of indisposition of the 
‘“reciter’’ it was postponed to June 7th. 
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We had before us on May 28th the latest 
piano prodigy, Miss Dadine Sutherland, 
aged eleven, who made her first appearance 
in public at the Bechstein Hall, assisted by 
Miss Estella Rosetti, a Russian soprano of 
considerable talent and dramatic power. 
Her contributions were greatly appreciated 
by a fairly large audience. Miss Dadine 
Sutherland astonished everyone by her intel- 
ligent interpretation of Beethoven's ‘“‘ Moon- 
light’? Sonata, a group of Chopin pieces, 
finishing up the recital bya most descriptive 
rendering of Liszt’s ‘‘ Erlking.” The little 
pianist was recalled over and over again, and 
her wonderful performances, which had 
carried her audience toa pitch of enthusiasm 
such as a Pachmann alone can command, 
were deservedly rewarded by a shower of 
flowers and a basket of beautiful roses. The 
fair little pianist, who captivated all hearts, 
is a pupil of Mr. E. Polonaski., 

Another great public favourite in the array 
of pianists of the day is M. Godowski, whose 
charming performances at the Bechstein 
Hall and elsewhere have elicited universal 
enthusiasm and admiration. This great ar- 
tist gave his last recital on May 31st, when 
he put a more varied programme before his 
patrons with the result that he had a large 
and appreciative audience, his friend, M. de 
Pachmann, numbering amongst the audience. 

Jan Kubelik is undoubtedly the lion of this 
season, and his playing on June 3rd, when he 
gave a concert of his own at St. James's 
Hall, confirmed over and over again that his 
merits as being of extraordinary ability have 
not in the least abated by his recent visit to 
America. There was, however, no necessity 
to cart over his own orchestra from Prague, 
since we still possess in our own country a 
sufficient number of musicians quite capable 
to even satisfy the demands of Kubelik ! 
However, the young virtuoso triumphed over 
the difficulties of the D major Concerto by 
Paganini and other virtuoso pieces, treating 
them one and all as mere “ bagatelles” 
under his marvellous fingers and equally 
wonderful bow. ‘Encores” and “recalls ” 
were the standing orders of the afternoon, 
and the artist room was again besieged by an 
admiring crowd of——ladies, of course ! 

The following afternoon and evening con- 
certs are announced to take place during the 
latter part of June, after which month our 
short but exceedingly busy concert season 
will, practically speaking, collapse :— 

At St. James’s Hall :— 

Monday, 16th, Mr. David Bispham’s re- 
cital, 3, and Miss Maggie Stirling’s concert, 
8.30. 





Tuesday, 17th, Mr. Harold Bauer's piano- 
forte recital, 3. 

Wednesday, 18th, Kubelik recital, 3. 

Thursday, tgth, Mdlle. Feria’s concert, 3. 

Monday, 23rd, Master Vernon Warner's 
pianoforte recital, 3. 

Tuesday, 24th, Concert in aid of Homes 
for Destitute Children, 3. 

Wednesday, 25th, Herr Van Rooy’s vocal 
recital, 3. 

At the Bechstein Hall :— 

Monday, 16th, Miss Lilian Moreton, vocal 
recital at 3.30. Mr. N. Vert. 

Monday, 16th, Mme. Antoinette Sterling 
and Mr. Sterling McKinlay, evening concert 
at 8.30. Ethel L. Robinson. 

Tuesday, 17th, Mr. Philip Cathie, violin 
recital at 8. Mr. Hugo Girlitz. 

Thursday, 19th, Miss Minnie Tracey, vocal 
recital at 3. Mr. W. Adlington. 

Friday, 20th, Mdlle. A. Revey, concert at 
3. Mr. N. Vert. 

Tuesday, 24th, Miss Violet Randle, vocal 
recital at 3. Mr. N. Vert. 





PROVINCIAL. 

Sheffield, 12th May.—The definite impression 
made by the youthful violinist, Kocian, a few 
months ago, was sufficient to account for the in- 
terest taken in his reappearance at St. James's 
Hall yesterday afternoon, when a large audience 
bordered once or twice on the sort of enthusiasm 
eminently pleasing to artists, but scarcely to be 
admired otherwise. The Sonata in C minor 
(Grieg) is a vehicle for technical display rather 
than subtle depths of characterisation, so that 
the artist had no difficulty in proving his delicate 
and complete mastery of the strings. Similarly 
in the Tchaikowsky valse scherzo Kocian was 
greatly and deservedly applauded for the refine- 
ment and fluency of his playing. Associated 
with the violinist was Miss Marguerite Elzy, 
a pianist of much ability and fancy. Among 
other things she played the pianoforte part in the 
Grieg sonata and some examples by Chopin and 
Liszt. 


Edinburgh, 11th May.—The afternoon musical 
party given on Tuesday by Georgina Lady Bel. 
haven and Stenton was practically the last 
important affair of the Edinburgh season. It 
was also a one of the best, the music provided 
being brilliantly good. Lady Belhaven and her 
many daughters are musical to their finger-tips— 
literally—and every one of the girls is mistress of 
at least two or three instruments, so that of 
themselves they would constitute a really com- 
petent little orchestra. The talent provided was, 


‘ however, all professional, Mrs. Brown Jameson 


and Mr. Albert Bach being the vocalists, Mr, 
Felix Gade the violinist, and Mrs. Bach the 
accompanist. Mrs. Maitland Malcolm made the 
musical arrangements, and played the accom- 
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paniments to two charming little songs of her 
own composition sung by Mrs. Jameson. No. 8, 
Eglinton Crescent, is one of the handsomest 
houses in Edinburgh, and there was a wonderful 
show of spring flowers in the various rooms. 
Lady Belhaven, wearing black and white 
brocade trimmed with chiffon and old lace, was 
assisted in the duties of hostess by three of her 
daughters, the Hon. Leonore and Hon. May, and 
the Hon. Muriel Hamilton, all prettily dressed. 
Among the guests were Lady and Miss Stair 
Agnew, Lady and Miss Cheyne, Lady and Miss 
Macnee, Lady Mitchell Thomson (in grey), and 
Lady and Miss Macree. Mrs. Graham Murray, 
in old rose trimmed with cream lace and satin, 
brought her eldest daughter, quietly attired in 
sable-trimmed black, and Mrs, Pelham Burn, 
dressed in black and a large toque of pale blue 
chiffon, also brought her daughter. Mrs. Scott- 
Dickson, wif2 of the Solicitor General, and Mrs. 
Steel, wife of the Lord Provost, wore very 
becoming costumes. General and Mrs. Sherift, 
Mrs. and Miss Broadwood, Mrs. Chambers, Mrs. 
Norman Mitchell Innes, Mrs. Erskine Harper, 
Mr. and Mrs, Retford (the latter is exceedingly 
pretty and wore a delightful frock of bright blue), 
Miss Munro of Foulis, Mrs. Nelson, Miss Susan 
Miloe Home and Miss Maria Steuart (both in 
black slightly relieved), Mr. and Mrs. W. K. 
Dickson, Captain McQueen, Captain Ravenhill, 
and Mr. Archer Leslie were a few of the other 
people seen. 





Ryde, I.W.—Violin recital: On Tuesday after- 
noon, May 2oth, a violin recital was given at the 
Ryde Pier Pavilion by Miss Gertrude Goulding, 
of London. The Mayor and Mayoress (Mr. and 
Mrs. Maybrick) were present, and there was a 
very good attendance. Miss Goulding played 
two violin solos—Spobr’s No. g (dramatic) con- 
certo and Hubay’s “ Scénes de la Csarda,” with 
much taste, refinement and insight, and was 
heartily encored for each. She also played 
Alard’s “* Faust” by desire. Mr. R.S. Baxter, of 
the Royal Marine Artillery, played two ‘cello 
solos, Van Biene’s ‘‘ Reverie’ and Popper’s 
‘* Ungarishe Rhapsodie,” both of which were en- 
cored. Miss M. Shearman (gold medallist) made 
a verv favourable impression, and her delightful 
pianoforte solo,““Caprice Espagnol”(Moszkowski), 
was encored. These three artists joined in the 
trios, Mendelssohn’s ‘‘Andante and Scherzo” 
and Mascagni’s ‘‘ Cavalleria Rusticana,’’ both of 
which were re-demanded by the enthusiastic 
and appreciative audience. Mrs. Harry Hill 
varied the programme by three songs, “ Ich liebe 
dich” (Grieg), ‘‘The Sea hath its Pearis” (C. 
Vincent), and *‘ Jewel Song,” “ Faust ” (Gounod), 
which were loudly applauded. The Mayoress, 
on her arrival, was presented with a very hand- 
some bouquet, and a similar compliment was 
paid to Miss Goulding after her masterly render- 
ing of Spobr’s Concerto. 


Morecombe. —At the Morecombe Musical Fes- 
tival on Wednesday, Kate Sumner, of Bispham, 
won the first prize for violin solo. On the follow- 
ing day the Bulk Singing Class, of which Mr. H. 
Whittaker, of Blackpool, is the conductor, 








secured the second prize in the competition fur 
local choirs or choral societies. 





Lichfield, May 30th.—The violin recital given 
in the large hall of the Palace, Lichfield, on 
Wednesday evening by that talented musician, 
Herr Neumann, was listened to with evident en- 
joyment by the select audience in attendance. 
The chief characteristics of the violinist were bis 
beautifully clear and mellow notes in the light 
passages, and his masterful attack in the heavy 
and complex phrases. He showed throughout 
all an artist’s sympathy with his themes, and 
that thorough mastery of technique which dis- 
tinguishes the professional player. He was 
awarded two well-merited encores, and Miss 
Heywood, who gave her solos with simplicity 
and good taste, and displayed a musical and well. 
trained voice, was also recalled for her last con- 
tribution. Much of the success of the concert 
was due to the able manner in which the accom- 
paniments were played by Miss Emery. Amongst 
those present were :—The Lord Bishop of Lich- 
field and the Hon. Mrs. Legge, the Rev. E. and 
Mrs. Samson, Mr. and Mrs. H. M.'Morgan, Rev. 
J. and Mrs. Eckersley, Capt. and Mrs. Wise, Mr., 
Mrs. and Miss Negus, Mrs. F. C. Stokes, Mrs. 
and Miss Fergusson, Mrs. Hamer, Col. and Mrs. 
Williams, Capt. Dankes, the Misses Graham, the 
Misses Salt, Mrs. Burke, Mrs. Hardey, Mrs. 
Donald Jones, Mrs. H, C. Hodson and Miss Hod- 
son, Miss Cresley, Rev. Elmer Harding and Mrs. 
Harding, Major and Mrs. Higginson, Mrs. Welcb- 
mau, Mrs. Henderson, Mrs. Sopwith and Mr. F. 
Sopwith, the Misses Allen, and many others. 

Programme :—Concerto, No. 8 (L. Spohr), 
Herr Neumann; songs, “ Pupille Nere” (Buo- 
noncini), and ‘The lass with the delicate air” 
(Arne), Miss Heywood ; (a) “ Aria” (J. S. Bach), 
(b) **Romanze” (F. Ries), (c) ‘‘ Mazourka” (A. 
Zarzycke), Herr Neumann; (a) ‘‘ Romanze,” G 
major (Beethoven), (b), ‘‘ Preisslied ’’ from “ Die 
Meistersinger"’ (Wagner-Wilhelmj), (c) ‘‘ Hejre 
Kati,” scene from ‘‘ Csarda Jeno” (Hubay), 
encored, Herr Neumann; songs, ‘‘Le Temps 
des Roses” (Fontenailles) and “ The lark now 
leaves his watery nest ” (Horatio Parker) encored, 
Miss Heywood; (a) ‘* Berceuse” (B. Godard), 
(b) Nocturne” (Chopin-Wilhelmj), (c) ‘‘ Hun- 
garian Dances” (Brahms- Joachim) encored, Herr 
Neumann. 





The Glouscester Civic Band, conducted by Mr. 
Frank W. Dawes, commenced to play in the Park 
orchestra on Whit Sunday with the following 
high-class programme: ‘God save the King”; 
1. “Coronation March,” Eilenberg ; 2 Overture, 
**La Fiancée,” Auber; 3. Morceau, ‘ Salut d’ 
Amour,” Edward Elgar; 4. Coronation march, 
‘*Der Prophete,” Meyerbeer; 5. Intermezzc, 
Cavalleria,” Mascagni; 6.Coronation Prize March, 
(given by the Worshipful Company of Musicians), 
Percy Godfrey ; 7. Prelude, '* Lohengrin,” Wag- 
ner; 8. Pas Redouble, “King of England,” 
Piefke. 


Sheffield.—On 14th May, the Ladies’ Amateur 
String Orchestra gave a concert in Montgomery 
Hall in aid of the Children’s Country Homes’ 
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Society. With three exceptions in the bass parts, 
the band was formed by ladies, Mr. George Ellen- 
berger being the conductor. The orchestra 
numbered about 40, and the fair corps of instru- 
mentalists performed admirably. The band was 
well-balanced, and the strength of each section, 
was demonstrated by the opening piece, Bach's 
Fugue. There was no vacillation about the 
performance, the music was given out with fine 
precision. Another delightful orchestral item 
was the Serenade by Fuchs, Grieg’s Suite 
prompted another good performance. Miss 
Mabel Swallow played a Romance by Svendsen 
as a violin solo with orchestral accompaniment. 
It was a highly creditable performance both on 
the part of the soloist and the orchestra. Mme. 
Muthesius, the possessor of a pleasing contralto 
voice, was tbe only vocalist. She sang several 
songs, including ‘Gestillte Sehnsuchte” and 
“ Geistliches Wiegenlied ’’ (Brabms), with viola 
obbligato by Mr. George Ellenberger. The 
latter also gave a Romance by Joachim asa viola 
solo, and a sonata by Corelli was skilfully played 
as a violoncello solo by Mr. Edwin Thorpe, the 
concert closing with a Serenade by Goetze, 
played by the orchestra. 





Rugeley.—The members of the local Choral and 
Orchestral Society gave their annual concert in 
the Town Hall on Tuesday evening, May 6, in aid 
of the funds of the District Hospital, when there 
wasa fair attendance. The programme comprised 
a cantata entitled ‘‘The Shepherd’s Garden,” 
and a miscellaneous entertainment conducted by 
Mr. Walter Abbott. The soloists were Miss A. 
Shirley, Miss F. Bradbury, and Mr. J. Talbot, 
with Mis3 Lily Thorrington as pianist. The 
orchestra and chorus acquitted themselves with 
much credit, and the concert was most enjoyable. 





Norwich.—On the 8th May, the Norwich Pbil- 
harmonic Society and the Norwich Choral Society 
combined and gave a highly successful concert. 
The players occupying the orchestra on the 
present occasion—the Philharmonic’s 103rd 
concert—made an exceptionally good show, 
their number coming within two of sixty. Of 
outside help there was but little, an oboe, a horn, 
a bassoon, and two double basses, apparently 
being the onlv instruments in the hands of ‘‘ out- 
siders.”” Under the careful training of Dr. Bates 
and with Mr. F. W. B. Noverre as principal first 
violin, improvement of a marked character has 
been effected. The programme included: Sym- 
phony (Scotch), Mendelssohn; song ‘* Thou 
charming bird ” (David), Miss Evangeline Flor- 
ence; ‘‘ The Last Post’’ (Leeds Festival, 1901), 
(Stanford); ‘*Imperial March” (Elgar); part- 
song, ‘* Sleep, darling, sleep ” (Sir G. C. Martin) ; 
ballet music (‘‘ Faust ’’) (Gounod); song, “ Ah! 
che Assorta’’ (Venzano), Miss Evangeline Flor- 
ence; ‘“‘ The Charge of the Light Brigade” (So- 
mervell). The string department of the orchestra 
was exceptionally fine. The wood wind was 
good, but the brass was not at all satisfactory. 

It was the first public appearance of the Choral 
Society, but the members (about roo strong) 
threw themselves thoroughly into the spirit of 
the music, notably in Stanford’s “ Last Post,” and 





in Sir G. Martin’s part-song (two very opposite 
styles) and came out of a rather trying ordeal to 
the satisfaction of all concerned. 





HINTS TO STUDENTS. 
By Edith Lynwood Wynn. 
CRADLE Soncs For VIOLINISTS. 
YounG students are very prone to despise the 
practice of romances, adagios, and particularly of 
cradle songs. 

When | find that my pupil is developing tech- 
nique at the expense of a smooth and beautiful 
tone, back he has to go to scale practice with the 
crescendo and diminuendo. 

Here are a few of the exercises which I use for 
producing a warm and beautiful tone :— 

(1) G scale in three octaves, with crescendo 
avd diminuendo four times in one bow (whole 
bow). 

(2) Gscale, whole bow, even steady tone; count 
forty during each stroke. 

(3) Open strings for tone; one stroke during 
two minutes. 

(4) C scale ia third position. Crescendo and 
diminuendo four times on one stroke (whole bow) 
at same time using the vibrato. 

Very few students play cantilena passages well. 
They take great delight in playing pizzicato 
work, spicatto, runs and trills; everything, in 
fact, that is sparkling and crisp in technique 
appeals tothem. I have to insist that my young 
pupils—under the age of twenty—shall play 
several cradle songs and at least one romance 
during the year. 

I once gave a recital in which all the composi- 
tions were cradle songs. I remember a few of 
them. These with several new ones, constitute 
my list of teaching pieces ¢f the cradlesong type. 
Those marked by star are for young students in 
third and fourth grades. 

* Slumber Song, Borowski. 

** Slumber Song, Schumann. 

* Berceuse in G, Simon. 

Berceuse, Godard. 

* Berceuse, Reber. 

* Slumber Song, Ries (Op. 20). 

* Slumber Song, Hauser. 

Slumber Song, De Seve. 

Berceuse, Arensky. 

* Traumerei, Schumann. 

Berceuse in G, Op. 49, No. 12, Alard. 

Berceuse, Krause. 

* Slumber Song, Schytte. 

Berceuse, Iljinski. 

Berceuse in A, Levett. 

Lullaby, Op. 124, No. 6, Schumann, 

Lullaby in F, Spence. 

Berceuse, Op. 12, Boisdeffre. 

Berceuse, Op. 34, Boisdeffre. 

Berceuse, Erb. 

Berceuse, Maurin. 

Berceuse, Murkens. 

*Berceuse, Op. 67, Thomé. 

Berceuse, Viardot. 

Berceuse, Grieg. 

*Schlummerlied, Op. 314, No. 14, Bohm. 

Wiegenlied, Op. 151, Bohm. 

Wiegenlied, Op. 49, No. 4, Brahms. 























Berceuse, Op. 50, César Cui. 
Schlummerlied, Alfred Moffat. 
Schlummerlied, Op. g, Ritter. 

Berceuse, Op. 45, E. Spies. 

Cradle Song (2 violins and piano), Godard. 
Berceuse, Op. 2, Sauret. 


The Works of the Old Masters. 

No violinist should neglect the study of the 
classics. The famous “ La Follia”’ of Corelli and 
his Adagios and Gigues are as useful and as fas- 
cinating to-day as they were a hundred years ago. 

Who would think of consigning Homer and 
Virgil to a nameless grave? And who would 
think of calling himself a man of letters while 
allowing Shakespeare and Dante, Macaulay and 
Gibbon, and a host of other great names to pass 
out of his mind ? 

No concert violinist presents a programme in 
which there is not represented some great classic 
work. And we never tire of Tartini—his G minor 
Sonata and that formidable Devil’s Trill Sonata 
rouse us to enthusiasm to-day as of yore. 

Then there are the Viotti and Rode Concertos. 
Of course our concert artists do not play them 
publicly, but every student knows them, if he is 
a student at all, and believes them a part of his 
development, coming, just as measles do, at the 
proper age and in due form. The 23rd Viotti 
Concerto—I have it now laid away carefully and 
reverently. I remember not the uninteresting 
old piece, but see, with tears that will come, the 
well-worn page and the fingering of my good 
teacher—Julius Eichberg. 

Spobr said; ‘* There is no better test cf a 
violinist’s ability than the execution of the Viotti 
Sonatas and Concertos. I regret, indeed, that I 
did not finish with Viotti.” 

Rode is much more interesting, and the seventh 
and eighth Concertos have always seemed to me 
to contain beautifulthemes. The Rode Caprices, 
so much admired by students, are the sure test 
of the artist. At the Hochschule, in Berlin, the 
students play them just as if they were pieces, 
and I remember hearing a ‘star pupil” play 
them so well that the adagio movements thrilled 
me with great admiration. 

I believe that students spend three years in 
the study of the Rode ‘‘ Caprices ” at the Hoch- 
schule, if, of course, they are beginning them 
when they enter the school. 

The “ Air in G,” by Rode, is very worthy as a 
study, but dry as a concert number. Of the 
Spohr Concertos I like the eighth, ninth, and 
eleventh. The Gasangscene, so hackneyed, re- 
ceived a masterly interpretation at the hands of 
Herr Kubelik at one of his concerts in Boston. 

It is not worth while to enumerate the works 
of Bach, which are most useful to the student. 
Each teacher has his ownideas. Ilikethe ‘Aria 
for G string,’’ a few suites and the Concerto in 
A minor. Then there is the double concerto, 
too, which every student should at some time 
study. 


I must mention that old work of Tartini, ‘‘ The ~ 


Art of Bowing.” ! thought that no one would 


ever dare to play it as a concert number, but 
imagine my astonishment wien César Thomson 
actually played the whole thing during a “ bistori- 
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cal programine ” which he gave in Berlin in 1897. 
It is needless to say that those of us who heard 
it were filled with great admiration at the technic 
displayed, but that the student audience only 
enjoyed the composition. It was as dryas a 
chip and even Thomson’s splendid technique did 
not redeem the composition from being some- 
thing of a bore. . 

It is needless to say that every violinist of any 
note has studied Handel, Haydn, Beethoven and 
Mozart. Then we come to Schumann, Schubert, 
Brahms, Saint-Saéns, and—but here we are in 
the Modern Romantic School, and, though 
Brahms must go into classic line, we are fast 
growing to supplement otr classics with the 
spirit of the age and the tone-colouring of the 
splendidly versatile romanticists. 





CORRESPONDENCE. 


T'o the Editor of the Violin Times. 
A PRECIOUS FIDDLE. 

S1r,—Tbe famous Joseph Guarnerius del Gesu, 
1737, has passed into the hands of Professor 
August Wilbelmj who purchased this instrument 
on May toth, for the sum of £2,000. 

This violin bel nged to the late Mr. George 
Hart, the well-known connoisseur, and was looked 
upon by the tamily as a sacred possession. It is 
known by all experts and virtuosi to be the 
most perfect cf all Guarneri as regards beauty, 
quality ot tone and preservation. 

On the death of the late Mr. George Hart, his 
son was overwhelmed with cablegrams, telegrams 
and letters from America and all parts of the 
world, coutaining offers of every description for 
this universally coveted treasure, but all appeals 
were in vain, as Mr. Hart refused everybody, not 
even excepting Prcfessor Wilhelmj, who had 
some years previously fallen in love with the 
instrument. 

Ono Friday, May 9th, Professor Wilhelmj was 
calling on Mr. Hart, and by chance played the 
Chaconne on ‘the Guarnerius, at the conclusion 
of which Mr. Hart exclarmed,— You are the 
only person to whom I would part with that 
fiddle!’ ‘‘ Then it is mine,” replied the Frofessor, ° 
and carried it off! 

The fittings of this violia are beautiful indeed. 
On the tailpiece theinitials of Guarnerius and the 
date 1737 appear in diamonds. The pegs and 
button are set with diamonds and rubies. 

The case alone of this prize is valued at £200. 
It consists of solid silver overlaid with tortoise- 
shell and decorated with arabesques and other 
ornamentations of artistic design, executed in 
silver and of the finest workmanship. 

Mr. George Hart writes to Professor Wilbelmj 
as follows :— 

‘London, May 12th, 1902. 

‘I feel keenly the loss of my father’s famous 
Josef Guarneri—yet at the same time I have the 
immense consolation of knowing that it is in 
worthy hands, and if it be the means of inducing 
you to once again appear before the public, I shall 
fecl proud indeed, and I know my father would 
approve of what I have done. 

‘- Very sincerely yours, (Signed)Gzorce Hart.” 
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BACK NUMBERS. 
The following F ortraitsand Fac-simtle Letters have appeared 
wn ‘*The Violin Times,” and can be had from the 
Publisher, 83, Charing Cross Road, W.C 


PRICE 2} EACH, POST FREE. 
Fac-simile Letter of Ch. de Bériot - No. 3 
Portrait of Miss Gladys May Hooley - - 4 
Fac-simile Letter of Camillo Sivori - - 5 
Portrait of J. Harold Henry - - >» «© 

* Adolphe Pollitzer - - . 7 
. Mdlle. Edith Smith - - : 8 
e John Dunn - - - - 9 
ES Heinrich Maria Hain - - - te 
Edina Bligh - - Ir 
a I. B. Poznanski - . - <«I2 
i Rene Ortmans - - - °° £2 
. A. Simonetti - - . - 
= W. Ten Have - - - > 
- Mdlle. Wietrowitz - - - 16 
‘ Miss Hildegard Werner - - 

Fred Furnace - * ~ 


Defeasance of a bond by Roger Wade Crowder 19 


Portrait of Miss Kathleen Thomas - - 20 

Picture of a Viola di Gamba, Carlo Bergonzi, 1713 22 

Portrait of M. Césare Thomson . - 23 

‘ F. Whiteley - - - - 24 

” H Lyell Tayler - : - 25 

¥ Stanley W. G. Barfoot : - 26 

‘ G.de Angelis - - - - 29 

a Marcello Rossi - - - 28 

a Miss Gertrude Henry- Potts - - 29 

“i The Halle-Mayson Violin - - 30 

Eugene Ysaye - * - 25 

Reproduction of Fac-simile Labels - - 32 

Portrait of the Kneisel Quartette- - - 33 

~ Jan Van Oordt - - : - 34 

Reproduction of Fac-simile Labels - - 34 

Do. do. do, - - - 195 

Portrait of Walter Kerr—- - 36 

Fac-simile Labels of Great Violin Makers - 37 

Portrait of the late Aloys Kettenus - - 39 

ss Mr. Arthur Darley - . - 4 

ee Miss Marian Jay : - 4 
Lira da Gamba, by Linarolo, reproduction of 

Painting by Tintoretto - ° - 42 


David Techler's Viola_ - 
Portrait of Mr. H. Walenon 
Miss J. Orloff - 

Fac-simile Labels- . 
Portrait of Gurzenich Quartette 

ia Miss L. Jackson 

ve Mr. T. G. Briggs 

me Mr. C. L. Walger 
Fac-simile Labels - - 
Portrait of the Bros. Oppenheim - 
The Elderhorst Quartette 
Heinrich Wilhelm Ernst 


ees. 4 


‘ 

o © 2.4.4. 6.9 + 4.8 O14 & &O) Oo eS 
wn 
eo 


ae Chas. Auguste de Beriot . 63 

ee Arcangelo Corelli . - 64 

‘. Ferdinand David - : 65 

a Henri Vieuxtemps . . 66 

ea Giovanni Viotti . = 66 

a Stradivarius in his Workshop - 68 

a Pierre Bailliot and Louls Spohr - 69 

‘a Ole Bull _ - 70 

as Miss Muriel Handley : - - 91 

- Miska Hauser - . - 92 

i Wolfgang Amadeus Mozart - - 9g 

m0 Miss K [Lee - - ° - 
Raimund Peckotsch_ - . - 95 

Bust ‘of Paganini . - ° - 8 
2 Photos of a Guarnerius Violin - - 84 
Jacob Stainer’s House in Absam- nr. Innsbruck 86 
Portrait of Eugene Polonaski - . - 87 


Hugo Kupferschmid - - - 88 








OW READY.—GUIDO PAPINI’S ‘SCALES 
AND ARPEGGI” for the Violin (bearing fac- 
simile Autograph letter), net 2/- To be had of all 
Music-sellers or f-om the Publishers, St. Cecilia Music 
Publishing Co, Ltd., 182, Wardour St., London, W. 


WORKS ON THE VIOLIN. 


SKETCHES OF GREAT VIOLINISTS AND GREAT 
Pianists, Biographical and Anecdotal, 
with Account of the Violin and Early 
Violinists (Viotti, Spohr, Paganini, De 
Beriot, Ole Bull, Clementi, Moscheles, 
Schumann (Robert and Clara), Chopin 
Thalberg, Gottschalk, Liszt), by G. T. 
Ferris. Second Edition, bevelled cloth, 
38. 6d. (or gilt edges, 4s. 6d.) 

Facts asout Fipp.es, Violins Old and New. 
By J. Broapuouse. Third Edition, 6d. 

TREATISE ON THE STRUCTURE AND PRESERVA- 
TION OF THE VIOLIN AND ALL OTHER Bow 
INSTRUMENTS, together with an Account 
of the most celebrated makers and of the 
genuinecharacteristics of their Instruments 
by J. A. Orro, with additions by J. Bishop. 
Cr. 8vo, cloth, 3s. 

How To Pay THE FippD LE, for Beginners on 
the Violin, by H. W. and G. GresswELt. 
Fourth Edition, 1s. (cloth, 2s.) 








W. REEVES, 83, CHARING CROSS ROAD, W.C. 


ASHDOWN EDITION. 
STANDARD VIOLIN MUSIC. 





VIOLIN AND PIANO. Net 
Vol. 8. d 
1. Lyric Album (5 pieces) ... sie is I 6 
2. Diehl. Six Gavottes oi can ares I 6 
3. Burgmiller. Three Nocturnes .. me Io 
4. Heller and Ernst. Les gages d' ‘amitié, 
Book [. (7 pieces) a eo 20 
5. Heller and Ernst. Les gages d'amitié, 
Book II. (6 pieces) ... oes vee 20 
6. Ernst. Four Morceaux de salon 1 6 
7. Kayser. Four Sonatinas, Op. 58 20 
8. Lange. Six pieces . 1 6 
9. Spohr. Grand Violin School, cutie 4 0 
1o. Baillot, Formula (Scales and Arpeggios) Io 
11 Diehl Popular pieces (Nos. 1 to 6 16 


12, Hollaender. Four characteristic i 


Op. 42 one Io 
13. Spohr. Concerto ‘Deamatique, ‘Op. 47, 10 
14 Molique. Six Melodies, Op. 36... sa Io 
15. Merkel. Six Bagatelles, Op. 149 = 1 6 
16. Papini, Six characteristic pieces 6 20 


(To be continued. 
EDWIN ASHDOWN. 


NEW YORK (Limited) 
LONDON. 


TORONTO 
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VALUABLE VIOLINS. 


Messrs. PUTTICK & SIMPSON’S 


NEXT SALE 


VALUABLE VIOLINS, VIOLAS, AND VIOLONCELLOS, 


WILL TAKE PLACE ON 


FRIDAY, JULY 4. 


And will include the Violin by Antonius Stradivarius, 


The property of the late Mlle. Gabrielle Vaillant (to be sold by, order of the 
executor.) 


Amateurs and others having Instruments they wish to dispose of are 
requested to communicate with the auctioneers, 


MESSRs. 


PUTTICK & SIMPSON, 


REYNOLDS HOUSE, 
47, LEICESTER SQUARE, LONDON. 





ORDER AT ONCE 
BACK NUMBERS OF THE “STRAD” 


Some of which are nearly out of print, and which 
will become very valuable. 








May, 1902, Number contains a photo reproduction 
of a LORENZO GUADAGNINI Violin. 
April, 1902, Number contains one of a 
LORENZO GUADAGNINI Violin. 
March, 1902, Number contains tbat of a scroll of an 
ANDREAS GISALBERTI Violin. 
February, 1902, Number contains one of a violin by 
ANDREAS GISALBESTI 
January. 1902, Number contains that of a 
GUISEPPE GUARNERI (del Jesu) Violin. 
December, 1901, Number contains one of a 
GUISEPPE GUARNERI (del Jesu) Violin. 
November, 1901, Number contains that of a 
FERDINANDO GAGLIANO Violin. 
October, 1901, Number contains one of a 
FRANCESCO STRADIVARI Violin. 
Jaly, 1901, Number contains a photo reproduction 
of the 
CELEBRATED BALFOUR STRAD Violin, 
made by ANTONIO STRADIVARI, Cremona, 
“Anno, 1692. 


The fine instrament by CARLO BERGONZI, 
Papil of ANTONIO STRADIVARL. illustrated in 
this present number, is the property of 

Messrs. BALFOUR & CO., 
Violin Experts, 


11, Rood Lane, London, E.C. 


From whom further particulars and price can be obtained. 











TWO GREAT BOONS 


THE BECKER PATENT INDEPENDENT FRIC- 
TION PEGS for Violins, Violas and 'Cellos, and The 
BECKER CHIN AND SHOULDER REST COM- 
BINED, may be had from all Musical Instrument 
Dealers, etc , or full catalogues, particulars and testi- 
monials, post free, from the Sole Agents, 

F. N. BLACK & CO., 6, Stanley Street, Fairfield, 

Liverpool. 
Musical Instrument oo, Whole ale and 
ii Retail. 

OUR MARVELLOUS OFFER TO 
AMATEURS ONLY. Send addressed and stamped enve- 
lope for free sample Tested Violin String and particulars 
of how to obtain a set of BECKER Pegs or Chin Rest FREE. 

Please mention this paper. 





Just Published. 5x4. Price 2/6 net. 


Notes on the Construction of the Violia. 
By W. B. COVENTRY, M. Inst. C.E. 


‘* The author criticises Savart’s theory . . . in an 
ingenious and clever manner. His remarks on the 
properties of the wood used by the early violin-makers 
are highly interesting. . . . This little work is indeed 
rich in original ideas on the construction of the violin." 
—Musik-Instrumenten- Zeitung (Berlin). 

‘* This is a remarkably interesting brochure. . . It 
deals with an old question in a highly scientific, but at 
the same time interesting manner.''"—Orchestral Times. 

‘* These notes are fully of interest, even to the casual 
reader, and may fairly claim to be one step further in 
the elucidation of this extremely puzzling question,”— 
Invention. 


DULAN & CO., 37, SOHO SQUARE, LONDON, W. 











‘The Violin Times’”’ Portrait Gallery. 


No. 104.—JUNE, 1902. 


























Carr. JOHN RIKY, J.P. 


A WELL KNOWN AMATEUR VIOLINIST. 








Printed by New Temple Press, 17, Grant Road, Croydon : 
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BONN’S PATENT BRIDGE 


Senor SARASATE says: “I find it a 
decided improvement on the old two footed 
Bridge.”’ 

Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.’’ 

Mons.JOHANNES WOLFF gays: “While 
it greatly improves the inner strings, the 
outer strings are more vlear.”’ 


ViOLUN 








All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 

ment, whereas the inner ones have not. 
BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
: — c.. in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectusfree. SAMPLE VIOLIN BRIDGE 1s. 1d. 






Used at the Principal Vonservatoires on 
the Continent. 


Perfectintone. Artisticin construction 


PRICE LIST AND TESTIMONIALS 
POST FREE. 


SoLE AGENT FoR GREAT BRITAIN AND 
CoLoniEs. 


J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 


FOR VIOLIN, VIOLA, ’'CELLO, BASS, ETC, 


The production cf the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S8.C.1., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘ E”’ will bear pulling up to * A,’’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets 1s. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 





Monthly Auctions of Musical Property 


pg Bees. PUTTICK AND SIMPSON beg to 

announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





Mr. E. Polonaski (Violinist), 


Assisted by a staff of experienced teachers, 
Ofters full musical education, with or without 


residence, to Violinists. 


Instruction given in the following subjects : 


Violin, Piano, Singing, Theory, Harmony, 
Composition, &c. 


A term of tuition may be commenced at any date. 
ExAMINATIONS.—Candidates are prepared for all 
Examinations, 








IMPORTANT NOTICE. 


ALL COMMUNICATIONS to the Publishing 
Office, 83 Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 





TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per anoum 


(post free) - - . - 2s. 6d. 
For the Continent and America and 
Colonies, per annum (post free) = - 3s. od. 
Publisher, Wm. Regves, 83, Charing Cross Road 
London, W.C. 
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CAPTAIN JOHN RIKY, J.P. 


THE portrait we present to our readers this 
month, is the second but only surviving son 
of the Rev. Walter Riky by his wife Sarah 
Emily, daughter of the late Samuel Craw- 
ford, Esq., of Ballyshannon. Our subject is 
amongst the front rank of amateur violinists 
in Ireland (the “ Land of Music”), he is a 
remarkably clever violinist, and has had the 
honour of playing before Royalty. 

He took to his instrument when quite 
young, his first lessons on the violin were 
from his grandfather, the late Mr. Samuel 
Crawford, himself an amateur enthusiast. 
His schoolboy days were passed at Rath- 
mines School, Dublin, under Doctor Benson, 
D.D., who evinced great interest in him, he 
then entered the Royal Academy of Music, 
Dublin, where he studied the violin under 
Herr Carl Lauer, and composition with the 
late Sir Robert Stewart, he also studied 
under Signor Guido Papini, and later he 
was a pupil of the great German virtuoso, 
Herr August Wilhelmj. Professor Wilhelmj 
gave him much valuable help and encour- 
agement. 

A number of concerts have been given by 
Captain Riky and often have we had the 
pleasure of seeing his name amongst the 
professionals of the day. He has a brilliant 
technique, a fine tone, accurate intonation 
and his performances are always elegant and 
refined. 

When Captain Riky was “Band Presi- 
dent” of his old regiment, 5th Royal Innis- 
killing Fusiliers, he wrote some remarkably 
taking dance music which was published b 
Messrs. Boosey and Co. and played with 
marked success by the bands of the above- 
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named regiment, the Royal Irish Constab- 
ulary and the late Mr. John Liddell’s orches- 
tral band at Dublin Castle. 

It may be interesting to mention our sub- 
ject was born in the same house as the late 
Mr. William Allingham (the celebrated poet) 
whom he remembers. Mr. Allingham’s 
poetry has been selected by Mrs. Needham 
for some of her most charming songs. 

Captain Riky has travelled much visiting 
the East, India, Egypt, and Africa, and has 
now settled in his native county of which he 
is a Justice of the Peace, and we note his 
name on the list of High Sheriffs for 1903. 





OBSERVATIONS. 


Mr. PapEREwsSkI caused much trouble to 
the officials of the Rock Island Railway 
at Davenport, Iowa, when he came from 
Chicago in his private car to give a recital. 
He insisted that the car be turned around 
for the return trip, as he could not sleep 
except with his head toward the engine. It 
was soon found that there was no turntable 
in the vicinity big enough for his seventy- 
foot Pullman. 

After every scheme available in the railway 
yards had been tried, it was determined to 
run the car to Colona, IIl., a distance of 
about 100 miles, and around the Y there. 
‘Then some one suggested that the car be 
turned on the draw of the Government 
bridge that crosses the Mississippi here. 
This draw swings both ways, and is the 
biggest turntable in America, but was never 
used for that purpose before. With the car 
centred over it, the draw was swung around 
a half circle, and the car was ready for 
the pianist. 

* * 

A curious story was unfolded in the claim 
by the trustee in bankruptcy of Mr. Dol- 
metsch, a professor of music, for a viola da 
gamba, an Italian instrument which the 
debtor's daughter asserted was her pro- 
perty. It appears that Mr. Arnaud Dol- 
metsch, a Swiss, got a divorce from his wife 
in Switzerland, on the ground of incompati- 
bility of temper, and ultimately married his 
brother's former wife. The debtor had, by 
his first wife, a daughter, who he said was 
“an infant prodigy,” for he asserted, though 
she did not know it, she possessed marvellous 
musical talent. He taught her to play on 
the viola da gamba in question. She now 
alleged that her father gave her this particu- 
lar instrument, and, being in possession of it, 
she declined to hand it over to the trustee in 





bankruptcy. Hence this action was brought. 

Mr. W, M. Muir Mackenzie appeared for 
the trustee, and Mr. Carrington represented 
the defendant. 

Mr. Arnaud Dolmetsch stated that he had 
never given the viola da gamba in question 
to his daughter. He had taught her to play 
—— it, and she possessed considerable 
skill. 

In the course of cross-examination, Mr. 
Dolmetsch admitted having obtained a di- 
vorce in Switzerland from his wife, and then 
married his brother's wife, who had divorced 
her husband. 

Miss Héléne Dolmetsch was called, and 
swore that the viola da gamba was her own 
private property. Her father had given it to 
her in 1893, and ever since she had kept the 
key of the case of the instrument, although 
the viola da gamba was kept in town at her 
father’s place. 

Mr. Muir Mackenzie: Is it not a fact that 
your father kept the key of the case and let 
you have another key to get the instrument 
when you wanted it?—No; not at all. 
When father married a second time I went 
to live with my mother at Streatham. The 
viola da gamba was left with my father, and 
I kept the key. What he had was the key of 
the sideboard, which happened to fit the 
lock on the case of the instrument. 

Dr. W. H. Cummings, principal of the 
Guildhall School of Music, said he had often 
heard Mr. Doimetsch talk about how his 
daughter played upon “her viola da gamba" 
or ‘‘ her instrument.” 

His lordship held that the trustee's claim 
failed. Miss Dolmetsch had proved that 
she had had possession of the viola da 
gamba for many years, and had, further, 
always kept the key of the case. Therefore 
the claim would be dismissed with costs, to 
come out of the estate. 

At this stage Mr. Muir Mackenzie applied 
for leave to call other witnesses. 

Permission being granted, Miss Mabel 
Johnstone was called, and stated that one 
day Miss Héléne Dolmetsch said, in answer 
to a question as to the ownership of the 
viola da gamba, “ Oh, no; of course it 
belongs to my father, and he Jets me take it 
away to practice my pieces before concerts.” 


Mrs. Dolmetsch, the second wife of the 
debtor, also gave evidence. Once Miss 
Dolmetsch was playing on the viola da 
gamba when witness was very ill. She 
asked her stepdaughter to stop playing, but 
she would not. 

Mr. Muir Mackenzie: What did you do? 
—Well, I caught hold of the viola da gamba, 

















and she said, “ Ou, you can smash it up if 
you like. I don’t care, for it does not belong 
to me.” 

His lordship: Those conversations do not 
amount to much and do not affect my judg- 
ment. 

* * * 

A short while before leaving New York for 
his home, Kubelik paid his respects to 
August Gemiinder & Sons. 

‘«] was very anxious,” said the Bohemian, 
“to meet those famous violin-makers—the 
Gemiinders—whose fame is known in my 
own country. They are masters in their 
art. New York should be proud of such 
geniuses,” 

* * + 

Manager Frohman has reason to feel con- 
tent with the result of his experiment as an 
impresario. Kubelik “‘ made good,” to em- 
ploy an inelegant yet forceful expression. 
The young Bohemian violinist returned 
home with well-filled pockets. He was 
perfectly satisfied with his success in the 
United States. And -this triumph was 
achieved in spite of the adverse criticisms of 
the great men on the New York newspapers 
—those marvels of erudition and critical 
acumen. It is definitely settled that Daniel 
Frohman will bring Kubelik back to America 
next year. 

* * * 

Henry Schradieck, the veteran teacher, 
is still experimenting with the making of 
violins. He holds that the possibilities of 
violin construction are by no means ex- 
hausted. 

* ea nt 

The Alaska Indians have a violin closely 
resembling in form the primitive instrument 
of the same kind used among the Persians 
and Turks. It has two strings and is played 
with a small bow. 

* * * 

I can remember Kubelik when he made 
his first appearance at Mrs. Walter Palmer's 
house in Grosvener Square, and every one 
was wondering and asking about the talented 
young violinist, whom many there heard for 
the first time. Last year he was the great 
sensation during the Riviera as well as the 
London season; while this summer he is 
likely to add very}much to his laurels, for long 
before his arrival from the continent half 
his nights were booked, and he is receiving, 
what for a young man of only some twenty- 
five years, is the enormous fee of 300'guineas 
a night. 


* * * 


Herr Wilhelmj has purchased the Joseph 
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Guarnerins del Gesu which was so long in 
the possession of the late George Hart, the 
fiddle expert. The sum paid, according to 
Herr Wilhelm}, is £2,000. This, of course is 
more than double the price that any violin 
has ever fetched at a public auction in 
England; and indeed, when Mr. Payne 
wrote his article on Guarnerius in Grove’s 
Dictionary in 1879, the value of a del Gesu 
was said to be from £150 to £400. The 
finest Guarnerius known, is, of course, that 
of Paganini, which is preserved in the 
Museum at Genoa, and which in almost his 
dying breath, the “demon” violinist ordered 
should never again be played upon by mortal 
man. Another del Gesu which formerly 
belonged to Paganini, and according to 
tradition was lost at the gaming table, was 
the “cannon” dated 1734, and upon which 
Carrodus used to play his solos. 
* * * 


Guarnerius del Gesu made fewer instru- 
ments than Stradivarius, so that his genuine 
fiddies are now rare, although there are a 
good many extant of doubtful authenticity. 
Alard’s fine del Gesu is now in the Museum 
of the Paris Conservatoire, while another 
instrument by the same maker, upon which 
Vieuxtemps used to play, passed into the 
possession of Mr. Maurice Sons. M. Sauret 
also, we believe, owns a del Gesu. The one 
just acquired by Herr Wilhelmj (who already 
possesses a fine “Strad”) is dated 1737 in 
diamonds on the tail piece; while the pegs 
and button are set in diamonds and rubies, 
and the instrument is in a case of silver 
overlaid with tortoise-shell. It is a remark- 
able fact, that the greatest violins the world 
has ever known and probably ever will know, 
were all made in practically adjoining shops 
in the Piazza St. Domenico (now the Piazza 
Roma), Cremona. All these shops are now 
pulled down, but in them, opposite the huge 
church of St. Domenico, worked the Amati, 
the Stradivari and the Guarneri. Guarnerius 
del Gesu is said to have made the bellies of 
all his best fiddles out of one enormous piece 
of pine, which thus probably became the most 
valuable log in the world. 

* * * 

A good deal of amusement was caused at 
the Philharmonic concert, in London, the 
other night, when Kubelik was the hero of 
the evening, by the quaint mishap of an 
elderly gentleman in the stalls who was 
suddenly seen standing up in the midst of a 
smartly dressed audience in his shirt sleeves. 
In taking off his overcoat he had quite un. 
consciously removed the one beseath it as 
well. The eftect was indescribably comic. 
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A few days ago, the wife of one of our 
great artists, wrote the following few words 
into the pocket book of an admiring friend: 
“La prémiére moitié de la vie se passe a 
desirer la seconde; la seconde a régretter 
la premiére. Tout a vous!” 

* * . 

Newquay : May.—Inspired by the laudable 
desire to delight the people of this charming 
resort by giving them good, high-class music, 
a concert was recently carried out in the 
Victoria Hall, under the direction of Miss 
Gertrude Henry Potts, who is now seeking 
rest and change at Newquay. The concert 
was under the patronage of Her Grace the 
Duchess of Sunderland, Lady Molesworth 
and Mr. George Tangye, and passed off most 
successfully. Miss Henry Potts contributed 
several items on the violin, either as solos or 
in conjunction with other artists, and she was 
assisted by one of her pupils, Miss Winnie 
Jacka. Others who took part in the presen- 
tation of the programme were: Mrs. Gerard 
Welman (pianist), Miss Beatrice Henri 
(vocalist), Mr. Arthur Gill (vocalist), Mr. 
Reginald Worth (vocalist), Miss Grace Crox- 
ford (another of Miss Henry-Potts pupils) 
and Mr. Frank Mallet, who contributed some 
humorous selections. Miss Henry-Potts’ 
violin solos were the feature of the evening, 
and were received with great enthusiasm. 

* * 


The ways of professors now-a-days to 
“‘catch” their pupils is in many instances, 
to say the least, amusing. Here is one fairly 
well-known violinist, hailing from a pro- 
vincial town, who\comes to “town” (z.¢., 
London), for a few days only in order that 
London amateurs may in a few lessons ac- 
quire his great secrets, as to how to play in 
tune, which he is willing to impart (for a 
consideration, of course) to his would-be 
pupils. The violinist in question modestly 
claims to be the only living authority on that 
subject and, of course, it is no good contra- 
dicting such a wonderful master, who, how- 


ever, appears to be more inflated with the © 


powers of his own ability, than may prove to 
be beneficial to his pupils. 
* * * 


Here is another amusing advert.: ‘ Prof. 
Krikunofl, the greatest living authority on 
the voice in Italy, who represents as singer 
and teacher the fine old Italian school, in 
which he was trained fifty years ago, is in 
London for the season, and reservesthe hours 
from ten to one and from thre< to six for les- 
sons and consultations, Address....” The 
modesty of this true benefactor to humanity, is 
really overpowering ; however, he seems not 





yet quite to have made up his mind as to how 
old he is for in another paper I read, that he 
was trained seventy years ago! Now, Pro- 
fessor, which is it? fifty or seventy years 
ago? The great Professor must now have 
attained that good, ripe age, where people 
begin to jump twenty years backwards or 
forwards so as to suit their own sweet will 
andconvenience. His reserving of the hours 
from ten to one and from three to six for 
‘lessons and consultations "’ is equally amus- 
ing! What do you do with the rest of the 
time, for the day counts twenty-four hours, 
Professor? I wonder whether the Professor 
has also made up his mind, which nation 
can claim this seeming monstrosity for its 
subject ? Is the Professor of German, Rus- 
siap, or Italian origin? Is the question 
really of such importance as to lead the three 
nations to a likely war? The idea alone 
makes one shudder, for the Boer war, that 
has stirred up the world, has only just ended. 
— Observer. 





VIOLIN-PLAYING FOR THE UNINITIATED. 


By Marie Ernst. 
(The Lady.) 
To those who have never studied, and are about 
to study, either of the stringed instruments— 
violin, viola, or ’cello—I venture to think that 
these few words on the magnitude of the study 
will be of interes’. 

The violin, which has existed now for many 
centuries, is, so to speak, one of Nature’s voices. 

We all know that any sound whatsoever, or 
howsoever made, is vibration, and that vibration 
in the course of its waves induces a series of 
other sounds, commonly called harmonics, these 
sounds being invariably the octave, and what 
would be a somewhat flat major third and a per- 
fect fifth, which are repeated over and over again 
in different pitches. The violin, viola and 'celio 
all have their strings tuned by the harmonical 
perfect fifth. Thus a string tuned to a G will 
produce a D for its perfect harmonic fifth, and 
the next string will be tuned to that D. Then 
the D will produce an harmonical A, to which 
the next string will be tuned, ete. 

Now, the difficulty of intonation, or playing in 
tune upon the instrument, lies in the fact that 
the harmonics thus produced when the strings 
have been perfectly adjusted do not match each 
other. Thus the B produced as a fifth on the E 
string does not match the B produced as a third 
on the G string. Therefore the violinist has two 
editions of Nature’s B’s to deal with, and has to 
adjust the intonation of them according to key 
and to what degree of the scale they represent. 
Hence a complete knowledge of scales and their 
construction is an absolute essential to correct 
intonation. 

Many and many a beginner, by reason of an 
excellent ear, plays in tune without any such 
knowledge up to a certain point—namely, chord 
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playing—then he fails hopelessly. No one can 
play a passage of chords without a minute study 
of the constituent parts of each chord. 

And now comes another difficulty. When a 
chord passage has been mastered and played 
absolutely in tune, it will not match the piano. 

The piano is a totally different instrument. It 
is tuned not by Nature’s sounds, but by the arti- 
ficial division of one of Nature’s most powerful 
harmonics, the octave, into twelve equal-sized 
semitones, which semitones by no means match 
the naturalharmonics ofthesame name. There- 
fore to play the violin with the piano, one has to 
readjust all one’s careful intonation by Nature, 
and make the sounds match the artificial, equal- 
sized semitones, which will sometimes make as 
much difference as a quarter of a tone between 
what ought to be and what has to be played. 

Now, this seemingly hopeless difficulty is over- 
come with a good ear to gnide one, but is never 
overcome without. People with average ears 
may train them to be good ones with careful 
study, and the finest study I can suggest is to sit 
down and tune a piano. 

I would have everybody taught music by first 
being taught by an experienced tuner how to 
tune a piano, and thus to learn the correct 
sounds of all intervals and harmonics, which are 
the foundation stones of music. The sensitive- 
ness of. the ear to the number of vibrations, the 
capacity of intense listening, would be cultivated 
beyond all expectations, and as it could be by no 
other means. 

The value to a violinist of such a training 
would be incalculable, since he would learn 
without the trying struggle of production the 
difference between natural and artificial intervals, 
or what is commonly called the equal and unequal 
temperament. 

Now, to the uninitiated, it often appears that 
some one who made wonderful progress the first 
year of study goes steadily back the second year, 
which to parents is most disheartening and 
incomprehensible. 

Let me impress upon you that this must, and 
does, always happen to the average player. The 
fact is, the hand is quicker to learn, as a rule, 
than the brain is to direct it, and the fingers rush 
at what the brain cannot follow without slow and 
careful application. The first year all the fingers 
are taught to find the size of tones and semitones 
from one angle of the band, by the feel of how 
far apart one finger is from the next. 

The year after, six otber positions of the hand 
require six other adjustments of fingers to smaller 
sized distances, with the result that nine times 
out of ten the hand gets hopelessly mixed, so to 
speak, and cannot even guide the fingers in the 
first position in tune. 

Then comes the hard part of keeping the im- 

atient fingers back until the brain has gone 
to guide them. 

The master teaches the brain, and the brain 
teaches the fingers. The master cannot teach 
the pupil’s fingers—that is a matter of “ feel” on 
the pupil’s part. 

Let me beg parents and friends to be very 
lenient in the second year of study—it is a very 
trying time to every player. Of course, a master 





can rush a clever pupil on through the whole 
literature of the violin in three or four years, but 
it will be fatal to the final success and nerve of 
the player. If he is an earaoest student he will 
have to work backwards again, undoing step by 
by step all his superficial success, re-teaching, 
holding back his itching fingers, making the 
brain follow—nay, command them to their places. 

Finally, a few words on bowing. Itis the duty 
of the bow to give all the style and character to 
a composition, all the shades of tone, and to ex- 
press the soul of the artist. The lower and 
upper arm, wrist, and each separate finger has its 
distinct and different duty, and require special 
exercises for their development. To a beginner 
the first serious difficulty that meets them is the 
double intense continuity of thought required to 
govern the left and right hand at the same time 
in such totally different duties. 

No one should begin the instrument without a 
distinct wish to do so, and without gauging a 
little of the difficulties which encompass the pro- 
duction of tone and of notes in tune. 





VIOLIN TONE AND ITS DEVELOPMENT. 


By George Lehmann. 
(The Musician.) 

Not so very many years ago an unusual degree 
of technical skill was sure to excite admiration. 
The intelligent music-lover went to a concert to 
hear gocd music performed artistically; but an 
uncommon display of digital ability at once en- 
gaged his interest and aroused his enthusiasm. 
To-day the same music-lover will probably sit 
through a Kubelik recital unmoved by the young 
violinist’s extraordinary facility and will leave 
the concert-room keenly disappointed if the 
quality and character of the player’s tone have 
tailed to appeal to him. 

It is not that great technical skill is no longer 
enjoyed, or that the special talent which it re- 
quires and the arduous labour which its achieve- 
ment involves, fail of appreciation. It is simply 
a case of evolution of musical taste and judgment 
which fully recognizes, at last, that technic, con- 
sidered from almost any point of view is, and 
always will remain only the means for the highest 
and purest musical utterance. It is to this long 
retarded recognition of an art truth, and to this 
only that we owe the present just appreciation of 
the position of technic in music. The wonderful 
digital feats with which Paganini electrified his 
listeners are ranked with many other things 
which astounded past generations, so that when 
Kubelik emulates the Italian wizard of the finger- 
board he makes no appeal to our conception of 
art in its highest forms. Individuality, a charming 
tone, intellectual strength, these are the qualities 
admired by the present generation of music- 
lovers—these the imperative needs of the violin- 
ist who wishes successfully to play the best that 
exists in violin literature. 

Of these three qualities, however, let us briefly 
discuss the one which is less an endowment than 
the result of definite, systematic study—that is, 
violin tone, 
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Strange as it may seem, it is nevertheless a 
fact that the majority of teachers and pupils 
devote less time and attention to the develop- 
ment of a fine tone than to any of the other 
branches of violin study. Among teachers the 
impression seems to prevail that tone-develop- 
ment is something that takes care of itself; that, 
ultimately, and with experience and the posses- 
sion of good left-hand technic, the player must 
necessarily find himself in possession of an ad- 
mirable tone. That such reasoning is neither 
sound nor safe must be obvious to the least 
intelligent musician. And it must be equally 
obvious to all intelligent pupils and teachers that 
the development ot a beautiful quality of tone is 
dependent upon special study. Such study can- 
not, of course, receive minute or adequate treat- 
ment in the present brief article; nor is it my 
intention to do more than suggest some of the 
more important studies for tone-development and 
to urge all serious students to devote themselves 
assiduously to these studies. 

Though the right arm plays the all-important 
part in tone-production and tone-development, 
the fact must not be overlooked that the left 
hand assists materially in all matters appertaining 
to tone. Two studies for the left hand are indis- 
pensable: (1) A slow form of trill; (2) Extended 
portamento work. 

In the slow trill we easily recognise the funda- 
mental principle of l-ft hand technic, Mastery 
of the slow trill means mastery of finger action ; 
and, at the same time, a perfect action of the 
finger is one of the chief requisites of a perf-ct 
tone. Left hand technic, in order to be both 
brilliant and accurate, demands the utmost pre- 
cision of the fingers in rising from and falling 
upon the strings, and a perfect quality of tone is 
also largely dependent upon such precision of the 
fingers. Thus, a study cf vital bearing on the 
technic of the left hand is also an indispensable 
study in actual tone-development. 

Likewise, in the study of the portamento, two 
objects are achieved. Shif.ing from one position 
to another on the er et requires digital 
accuracy, and is related primarily to left hand 
technic, but the result of such accurate move- 
ment of the fingers and the hand is inevitably 
tonal beauty as well as technical skill. 

It is, indeed, unfortunate that much misappre- 
hension exists regarding the left hand as a factor 
in tone development. Toe majority of pupils— 
even the gifted ones—seems content to believe 
that whatever conceras tone is related exclusively 
to the efforts and achievements of the right hand. 
Teachers permit this fallacy to take deep root in 
the pupil’s miad, and it is only natural that left 
hand technic has come to be regarded by the 
average player as a branch of violin study entirely 
separate and apart from the study of tone. One 
month, however, devoted patiently to slow tnll 
work and the portamento, will clearly convince 
any intelligent student that.a perfect quality and 
an attractive character of tone are dependent, in 
no small degree, upon the training of the left 
hand. 

The right hand, of course, must assume the 
major portion of the work and responsibility 
in the production and development of tone. We 





have innumerable special studies whose purpose 
it is to lay the foundation for an excellent tone ; 
but, sad to relate, few pupils are either so consci- 
entious or so persistent as to give these studies 
the time and attention which they require. 

Among the first, and one of the most important 
of these bow studies, is the apparently simple 
ove of drawing the bow from heel to point and 
back again on an “open” string. This study is 
associated with the beginner's earliest efforts, 
and too often for this very reason the experi- 
enced player regards it as something quite be- 
neath his dignity and skill. But the modest and 
thoughtful pupil who will cling tenaciously to 
this work will be more than amply repaid for his 
devotion. . 

This stroke, seemingly so simple and so un- 
worthy of an advanced player’s attention, presents 
in reality difficulties not easily overcome. The 
beginning of the stroke, at the heel is the first 
difficulty encountered. There must be no heavi- 
ness or awkwardness of the wrist. The tone 
must be exceedingly light and pure, never pro- 
duced with anything resembling an attack, but 
gliding like a vapour from the instrument. The 
change of stroke, from down to up bow and the 
reverse, is a technical problem whose mastery 
requires nothing less than years of patient toil. 

Sarasate, who will readily be accepted as an 
authority on such matters, earnestly assured the 
present writer that this was one of several 
important studies which he felt he could never 
afford to neglect. And surely, all players who 
have had the privilege of studying Sarasate’s art 
wilt appreciate the great Spanish violinist’s beau- 
tifal tone and fine manipulation of the bow are 
traceable to the tenacity with which he has clung 
to the simplest principles of tone development. 

It is the ambition of most players to acquire a 
large and resonant tone. In the United States, 
where orchestral concerts are given in audi- 
toriums of colossal dimensions, the soloist has, 
indeed, much need of a robnst and commanding 
tone. But the cultivation of an adequately large 
and pure tone is more or less problematical. We 
know, in a general way, what technical means 
must be employed in the process of tone develop- 
ment ; but we also know that tone is intimately 
associated with individuality and temperament. 
We have learned this fact by observation, by 
comparison of the tonal achievements of many 
excellent players. If individuality and tempera- 
ment had naught to do with tone, would it not be 
quite impossible to account for Wilhelmj’s pro- 
digious tone? Would it not be equally impossible 
to account for the voluminous tone which charac- 
terizes one artist’s playing, and the comparatively 
feeble tone of another, perhaps otherwise equally 
excellent, artist ? 

But whatever the talent or temperament, cer- 
tain studies are imperative. One artist’s tone 
is irresistibly appealing, another’s is white and 
cold and altogether joyless. In both cases tem- 
perament, taste and judgment are largely 
responsible; but we will always find that the one 
has materially assisted favourable conditions by 
patient, special study, and that the other has 
done little towards the attainment of a charming 
tone. Tone that is lacking in colour and mood 
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will invariably fail to please the listener. Variety 
and colour are chiefly the result of accent— 
crescendo and diminuendo. The study of crescendo 
and diminuend» effects doubtless proves an ordeal 
to impulsive players; but nothing can take its 
place, nor is it possible to acquire perfect control 
of the bow if such.a study is wholly ignored. 

The student should always remember that 
good bowing is the father of good tone. Study 
can never wholly atone for the lack of tempera- 
ment. But taste and judgmeat and study oftimes 
accomplish wonders. 
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TO ORCHESTRAL SOCIETIES. 


Send for detailed lists of CARL, VOLTI’S works ; the 
best and most popular series yet issued. Nearly 400 
sets to select from!!! 


“The Amateur Concert.” 
A Collection of Overtures, Operatic Selections, 
Movements from Symphonies, etc., arranged as Solos, 
Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 
Viola, 'Celloand Bass, Flute and Piccolo, 2 Clarionets, 
2 Cornets, Euphonium, Trombone and Drums. 96 
Nos. Band, 2s. 6d. each; Separate Parts, Piano, 1s.; 
Other Parts, 6d. each. 

“The Highland Wreath.” | 
A Selection of the most admired Scotch Airs for the 
Violin, with Accompaniments (ad lib.) for Piano, 2nd 
Violin, Viola, 'Cello, Flute, Clarionet and Cornet. 48 
Nos. 1s. 6d.each; Separate Parts, rst Violin, 6d. ; 
Piano, 6d.; Other Parts, 3d each. 

SPECIAL FOR SUNDAYS, “P.S.A.”, etc. 
“Gems from the Great Masters.” 24 Nos. 
Selections trom Oratorios, Masses, etc., same arrange- 
ments and prices as ‘‘ Amateur Concert.”’ 

“The Sacred Wreath.” 25 Nos. 

A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as ‘‘ Highland." 
POPULAR MARCHES. 36 Nos. 
Also Series of Duets, Trios & Quartets by CaRL VoLtI1. 
To Soloists—send for lists of CarL VoLtT1 & ANDRE 
La TarcHE's works, 

To Professors—send for lists of Cart Votti & 
AnpDrRE La TarcuHeE's theoretical works. 


JIONHN BLOCKLEYT 
3, ARGYLL 8T. REGENT 8T., LONDON, wW. 








Tho only remedy for Whistling Strings 


INFALLIBLE 
RESIN ame OIL. 
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Trapp Marx. > 


REGISTERED 


TESTIMONIALS 





9, Northwick Terrace, Maida Vale, London, W. 
December 13th, 1880. 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 
R. R. SHIELDs. LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale, London, W. 
December 18th, 1980. 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS. 


St. Paul’s Road, Camden Square, N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good. 
Yours truly, 
J. T. CARRODUS, 


4, Disraeli Road, Putney, 8.W. 

January Ist, 1889. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me. 
The Resin is certainly by far the best levertried. The first time 
I tried the Oil it did not answer, as I think,I overdried the strings. 
However, the second time it was a complete success. I shall be 
glad t > know how, and what price both articles can be obtained, 
and if uy testimonial is of any use to you I give it most willingly. 

Yours very truly, 
R. R. SHIELDS. CARL SCHNEIDER. 


Widmore House, Bartholomew Road, London, N.W. 
aes March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few line 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing,I can safely state that there is none 
in the world to equal them. I am also pleased to say my pupils 
use both, and find them a great advantage, 
Faithfully, yours 
F. A. EARNSHAW. 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 
schel, Barnby, and all Festival Concerts. 


R. R. SHIELDs. 


R. R. SHIELDs. 





31, St. Michael’s Place, Brighton. 
‘ May 5th, 1893. 
Sir,—For about nine months, I have constantly used your “ In- 
FALLIBLE ”’ O1n for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oilthat I have tried, 
including that obtained from a I find the one of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. I have recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy. 
Iam, yours a and obliged, 
RANK D’ALQUEN. 


31, St. Michael's Place, Brighton. 
: May 8th, 1893. 
Dear Sir,—I beg to thank ~~ for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful mysel!, 
am, yours faithfully, 
Mr. SHIELDS. FRANK D’ALQUEN. 
I have found no other Oil answer the same purpose, and I 
had tried many kinds before,including Ragoon, Petroleum, 
&c. I chanced to see my friend Straus’s Testimonial, 


Mr. SHIELDS 








Sold by all respectable dealers in the United Kingdom. Price 6d. 
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“GOMPO” 


REGISTERED 
TO PREVENT 
PHBGS SLIPPING 


MUVN 


TRADE 





Sold by all respectable dealers in the United Kingdom, Price 6d. 


CLARENCE House, HaRRroGAte. 
December 22nd, 1898, 
Dean Str,—I have tested your INFALLIBLE OIL and 
1G COMPOSITION and found both excellent, 
Yours truly, 
HEINRICH DITTMAR. 


MR. ARTHUR BROADLEY, 
VIOLONCELLIST. 


Has the honour to announce that he has made arrangements to 
give lessons daily in LEEDS and BRADFORD. HALIFAX 
visited Tuesdays. KEIGHLEY and district Thursdays. Brad- 
ford rooms at Messrs. Wood & Marshall's, Music Depot, Ivegate- 


NOTICE.-—Owing to the numerous enquiries which Mr. 
Broap ey receives for lessons from Students residing at a distance, 
he has, after considerable trouble, prepared a Special Course of 
“orrespondence Lessons. The Complete Course, which covers 
the whole of the Kummer Violoncello Method, extends over 
“0 months, the Fee for which is £5, payable half in advance, 
the remainder on receipt of the tenth lesson. The lessons are 
profusely illustrated with diagrams and sketches, and should 
prove invaluable to any who are unable to obtain first-class 
nstruction. For Prospectus address : 


33, BURLINGTON TERRACE, BRADFORD. 
SKETCHES OF GREAT VIOLINISTS 
AND GREAT PIANISTS. 


Biographic and Anecdotal, 


R. R. SHieLps, 








With Account of the Violin and Early Violinists 


(Viotti, Spohr, Paganini, De Beriot, Ole Bull, Clementi, 
Moscheles, Schumann (Robert and Clara), 
Chopin, Thalberg, Gottschalk, Liszt). 


By G. T, FERRIS. 


Bevelled cloth, gi't edges, 2nd Edition. Price 4s. 6d. 





‘ 
W. REEVES, 83, CHARING CROSS ROAD, LONDON, W.C, 





PIANO, VIOLIN 


AND 


OTHER INSTRUMENT PLAYERS 
Lessons by Post in 


Adams's system of finger and arm Gymnastics, for 
much increasing power and facility. 


ADAMS, 29, STATION ROAD, PENARTH. 





BEETHOVEN’S PIANOFORTE SONATAS 
Explained for the Lovers of the Musical Art. . 


By ERNST VON ELTERLEIN. 


With a Pretace by E. Paver. 
Translated from he German by Emiry HI t. 


New and Revised Edition—(1898). Cloth, 3/6 





W. REEVES, 83, CHARING CROSS ROAD, W.C, 





JUST PUBLISHED. 


“Mastersinaers.” 


APPRECIATIONS OF MUSIC AND MUSICIANS 


Cr. 8vo, cloth, 5s. 


WITH 


AN ESSAY ON HECTOR BERLIOZ. 


BY 


FILSON YOUNG. 


‘* The longest essay is the concluding one on Berlioz, 
in which the author seems to us to have expressed in 
the fewest possible words what it is that renders the 
music of that wayward genius so unsatisfying. ... . 
In Mr. Filson Young we have not only a critic of keen 
and sympathetic insight, but a writer of rare distinc- 
tion and ability. One can only admire the 
modesty that persuades Mr. Young that he is not 
prepared to criticise the composers of whom he writes, 
for we think not only is he sufficiently prepared, but 
that he is pre-eminently qualified for such a task.’’— 
Daily Chronicle. 


‘‘ The chapter on Charles Hallé is written with 
sympathy and knowledge.''—Echo, Feb. 14th, 1g02. 





W. REEVES, 83, CHARING CROSS ROAD,W.C. 
HOW TO PLAY FROM SCORE. 


Treatise on Accompaniment from Score 





on the Organ or Pianoforte. 


By F. J. FETIS, 
Translated by A, WHITTINGHAM. 
With 40 pages of Musical Examples. 
Cloth, 3s. 6d. 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 





MUSIC AND MUSICIANS. 
Essays and Criticisms, 
By ROBERT SCHUMANN. 
Edited by F. R. RITTER. 
First Series, Fourth Edition, 8s. 6d. 


Second Series, 10s. 6d. 


LONDON: W REEVES, 83, CHARING CROSS ROAD, W.C 


BIOGRAPHICAL DICTIONARY OF 
FIDDLERS. 


Including Performers on the Violoncello and Double 
Bass, past and present, containing a Sketch of 
their artistic Career, together with Notes of their 
Compositions, etc. 


By MASON CLARKE. 


With 9 Portraits, post 8vo, cloth, 5s. 


W. REEVES, 83, CHARING CROSS ROAD,WC, 
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MUSICAL WORKS 


SUITABLE FOR PRIZES OR. FOR PRESENTATION. 
ON SALE BY 
WILLIAM REEVES, 83, CHARING CROSS ROAD, LONDON, W.C. 











Prelud: . and Studies, Musical Themes of the Day, by W. J. HenpeRson, cr. 8vo, cloth, 
2s..0d. (pub, 6s.) 

Half a Cent of Music in England, by Dr. F. Hugrrrr, 8ve, cloth, 38. 6d, 
(pub. 8s. 6d) 

Twelve Lessons on Breathing and Breath Control, for Singers, Speakers, and 
Teachers, by Georce E, Juorp, cr, 8vo, limp cloth, ts. 


These Lessons are so written that you can, by studying them, master the fundamental principles employed in 
the use of the Voice Without a Master. . a Princip ploy 


Twenty Lessons on the Development of the Voice, for Singers, Speakers, and 
Teachers, by Gzorcr E. Txorv, cr, 8vo, limp cloth, rs. 


This Series of Lessons is intended to give Singers, Teachers, Orators, Elocutionists and Clergymena Practical 
Knowledge of How to Strengthen and Develop the Voice’ 


Dictionary of Musiciazs, from the Earliest Period to the Present, cr. 8vo, sewed, ts. 

A Treatise on the Structure and Preservation of the Violin and all other 
Bow-Instruments, together with an account of the most Celebrated Makers and of 
the genuine characteristics of their Instruments, by J. A. Orro, translated with Addi- 
tions and illustrations, by Jonn Bisnor, 4th Edition, post 8vo, cloth, 3s. 

Mozart’s Don Giovanni, a Commentary, by Cuartes Gounop, translated by WinpEYER 
Crark and J. T, HUTCHINSON, cr. 8vo, cloth, 3s. 6d. A 

The Art of Modulating, Being 2 Series of Papers on Modulating at the Pianoforte, with 
Sixty-two. Musical Examples, by Henry C. Banister, cr. 8vo, cloth, 2s, . 

Sketches of Great Violinists and Great Pianists, Biographical and Anecdotal, with 

' Account of the Violin and Early Violinists (Viotti, Spohr, Paganini, De Beriot, Ole 
Bull, Clementi, Moscheles, Schumann (Robert and Clara), Chopin, Thalberg, Goit- 
schalk, Liszt), by.G, T. Ferris, bevelled cloth, gilt edges, 2nd edition, 4s. 6d. 

Greater Works of Chopin (Polonaises, Mazurkas, Nocturnes, etc.) and how they should 

, be piayed, by J. Kxeczynskl, translated by Miss N. Janorua, and edited by SuTHER- 
LAND Epwarps, with Portrait, Facsimile, etc., er. 8vo, cloth, §s. 

Music and Musicians, Essays and Criticisms, by Ropert ScHUMANN, translated, edite 1, 
and annotated by F, R. Ritter, Portrait of Robert Schumann, peers from a 
Crayon by Bendemann, First Series, thick cr. 8vo, cloth, «s. 6d. Fourth Edition. 

Ditto, Second Series, thick cr. 8vo, cloth, 10s, 6d. . Second Edition. ; 

Wagner—Beethoven, by Richarp Wacner, with a Supplement from the Philosophical 
Works of Arthur Schopenhauer, translated by E, DANNREUTHER, Second eclition, cr. 
8yo, cloth, 6s. 

Wagner as I Knew Him, by Ferviyanp Pragcer, 3s. 6d. (pub. 7s. 6d.) 


LANGFORD'S ENTERTAINMENT! AGENCY. 


Grosvenor Chambers, Broad Street Corner, Birmingham, 
CONCERTS AND ENTERTAINMENTS OF EVERY DESCRIPTION PROVIDED. 


SEND PosT CARD FOR SPECIMEN COPY OF THE 


Published “ SNTERTAINER” Monthly. 


Telegrems: ‘* ENTERTAIN, BIRMINGHAM.” 
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The Lundon Institute of Music. 


For the further Deveiopment and Encouragement of Vocailisis, Violinists 
and Pianists only. 


P ae rm *¢ - »f ges 2p Lan ee , a . - a =" 
E A QUAM ACh Fie Lal Vy VES, OVS: lé Ea ANLINe) ‘ LWice a year 


Da'es proposed for fnture Examinations: 


Monday, June 16th. 


Sf. 


t. Helens Wednesday, July gth. 


Bletchley 3 uesday, Jone 17th. Southend-on Sea 
reathbam Wednesd ay, june Toto Southan pton rps aan t a 
MM - « Park } . ’ 1ourscay fuly oth. 
Manor Park mouthsea =e 
Gravesend Thursday, June roth. Portsmouth . 
ifendon Warrington ) a 
* ’ , Aehitg + Friday, July rith. 
Chesterfield I'riday, June 2oth. Wigan may, Jet 
RITA s} 9rough ) Wedneshbi 
idl Oroughn | Saturday , oe VWVednespbuiy a ee 3 7% 
oaturda une 21st - ah , 7 ry, jal 2th. 
iitehaven | y, J VV orkington ; saturday gury t tl 
Birmingham Sheffield Monday, tuly 14t! 
Stockport a ; West Bromwich Tuesday, July 15th. 
Rotherhan Mouday, june 23:d. eee ae ee See Oe pare 
- . : Leccles Wednesday, July 16th. 
Blackburn se 


isrighouse } Barrow-in-Furness ‘Thursday, july 17th. 
Reading Hull 

Burnley e : ' Great Yarmouth | Friday and Saiurday, 
, q " . » | 24th ss ) 2 } 
ikea ee cout .uesuay, jume 24th. | Grimsby ( July 18th and rgth 


: | Pe * 
Dury } Dundee 

> | ; . 7 . Manchestex 
Pos cat ' W edines icy pur 92 25.4, ian ‘ } Monday Tul Tat 
nein meee f and Thursday, June 26th Great Malvern © | J SPOBORY», Jie 208 
Beccles Friday, june 27th. Preston Tuesday, July 220d 
Batrov:-in-Purness Saturday, june 28th. ' Liverpool Wednesday, July 23rd. 


ik Monday, june gq0th Dublin 

Tuesday, Tuly isi. oa th. 
Pie" F a al th. 

Wednesday, [uly 2nd. Jo Jus 4 


nese July 24th; 


' : Satut day, Tay 26th 
Bolton Thursday, puly 36a. {_eicester Mo July 28th. 
Manchester Friday, July 4t seh eee , yuday, july 2 
ccles Saturday, July 5th. | Chesteitteld Tuesday, July 29th, 
Londor Monday, fuly 7th. Wednesday, July 30th. 
anmibridge Tue d iy, f uly Sth. Thurs iAy, July 31st. 


For vacant da \ngust and other fixtures ond further particulars, please apply 


2 the 


at youl riicst conventence 


THE HON. SECRETARY, LONDON INSTITUTE.OF MUS 
6.SUS BEX PLACE, SUU'TH canbebiients STATION, LONDON,S.W. 


SYLLABUS NOW HEAD) 





inted for the Proprietor by ine Naw Txemp.e Press 17, Grant Road, A: some Croydon 
Fubiiched by Wm. Ree S3, Crearipg Cross Road, London, 7 
4) 
Be a a ee . nds m 











